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THE CONCEPT OF SACRED PRAISE IN MAGICAL REALISM:
ON THE BASE OF THE WORK “INCOMPLETE MANUSCRIPT”
WHICH WAS WRITTEN BY KAMAL ABDULLA

The main purpose of the article is to study The concept of Sacred Praise in Magical Realism: on
the base of the work tittled "Incomplete Manuscript"was written by Kamal Abdulla.

Thus, the essence of magical realism is clarified in the article. The period of its formation
and the creativity of Borges and Eco as the first creators are considered. The works of the mentioned
writers are compared with the work of Kamal Abdulla, a prominent representative of magical realism
in Azerbaijan. In the works of all three writers, it is revealed that the secret place of divine justice is
the library. Additinally, the main goal of returning to collect the parts of the accidentally discovered
or burned text is the incomplete completion and the importance of the reconstruction of the divine
information sent to humanity through this means.

To sum up the analyzes that magical realism is a form of manifestation of what exists between
the real and the unreal. This form aims to codify more ethnocultural values and bring them to modern
literature. The style of magical realism, which was founded by Umberto Eco and Borges, was also
reflected in Azerbaijani literature.

So, in the late 80s and early 90s, the emergence of the postmodernist novelistic tradition in
Azerbaijani literature began to express itself in the works of young writers of that period. The idea
of Kamal Abdulla’s "Imcomplete Manuscript" corresponds to the main principles of both Borges
and Umberto Eco § creativity. So, for all three writers, the restoration of justice is hidden in the word.
The place of this supreme sacred word is hidden in the library, which is the hymn of humanity,

and the text in which the supreme secret is hidden is incomplete, it needs to be reconstructed.
Methods: comparative analysis method had been used during the research.
Application importance: material can be utilize in seminars and lecturers in higher education
instidutions. Academicions, resaerchers, students and who is interested in literature can benefit from

this article.
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Intorduction. In the late 60s and early 70s, a
new stage began in Azerbaijani literature. The for-
mation of a new environment in literature began
mainly with the interest of young writers in avant-
garde genres, assimilation of postmodern literature
developed in Europe and the tendency to apply it to
national literature. In particular, this literary move-
ment began to manifest itself more clearly in the
late 80s and early 90s. Among the young writers are
Anar, Elchin, M. Suleymanli, Yusif Samadoghlu,
K. Abdulla, etc. they began to apply various genres
and elements of postmodern literature to fiction. The
novelistic tradition, influenced by the works of writ-
ers such as Umberto Eco, Jorge Luis Borges, who
laid the foundation of magical realism, was estab-
lished with Yusif Samadoglu’s "The Day of Mur-
der", M. Suleymanli’s "The Migration", and Kamal
Abdulla’s "The Sorcerer’s Valley". At the basis of
magical realism was the expression of ethnocultural
values in a magical manner.

Formualtion of the problem. The essence and
period of creation of magical realism. The first texts
that emerged as a form of human understanding and
expression of the world were magical mythological
texts. The famous English anthropologist George
Frazer’s work "The Golden Bough" talks about the
existence of magical thinking first of all [11, p. 201].
Magical thought appears as the influence of the real
on the unreal, or the interaction between them. Influ-
encing the sacral was done mainly through words. It
is for this reason that the first texts were mythological
in nature and focused on the mystery of the word.
On the other hand, in order to increase the impact of
words, a person tries to visualize the event he wants
to influence, and through this, he tries to influence
that image with magical expressions. This, as a part
of the ethno-cultural thinking formed over time,
has led to the formation of the unique mythologi-
cal-magical thinking of each ethnic group for thou-
sands of years [3, p. 107]. Thus, the reconstruction
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of the mythological worldview reflected in the artis-
tic texts formed the necessary conditions for under-
standing the concept of realism. The magical thinking
transferred to modern literature and the magical real-
ism formed on its basis are related to the belief in a
certain "magic" of the image and word, which arose
in ancient times and is characteristic of all ethno-cul-
tures at various stages of the development of society.

Main part. Searching for a sacred text in magi-
cal realism. Magical thinking, which was reflected in
oral texts earlier, was also reflected in written liter-
ature over time, and was expressed in a unique way
in the literature of different nations. The process of
remythologizing, which was formed in literature and
art from the first quarter of the 20th century, mani-
fested itself in new streams and trends from the sec-
ond quarter of the 20th century. One such literary
genre was "magical realism".

The term "magical realism" was coined for the first
time in 1923 by the German critic Franz de Roos in
"Karl Haider’s interpretation. "Remarks on post-spe-
cialism" in the article regarding art.

One of the tasks of magical realism is to return
a person to his native environment by creating the
so-called "spiritual geometry". By "spiritual geom-
etry"” we mean the human world with at least two
dimensions: "real" and "imaginary". According to
M. Bontempelli, thanks to artistic creativity, a per-
son has a place called "spiritual homeland" where a
magical atmosphere prevails [8, p. 7].

Soon, this theory appeared in the Latin Amer-
ican literature of the 1960s and 1970s — J. Cortazar,
H.L. Borges proved himself in the literature of
G. Marquez. The extraordinary vision of the super-
natural as the commonplace was at the core of Latin
American literature. Hindu mythological thinking of
M. Asturias, A. Carpentier, H.L. Borges, J. Cortazar,
C. Castaneda and others. was the basis of his creativ-
ity. The study of this literary genre attracted the atten-
tion of Russian literary studies over time. One of such
theorists was Favorsky.

Although each of these studies is devoted to the
analysis of the topic of magical realism, there are sig-
nificant differences between them. If F. Roo limited
himself to showing dual worlds as an artistic principle
inherited from the romantics, M. Bontempelli talked
about "spiritual geometry" in the concept of magical
realism. V.A. Favorski tried to define the boundaries
of magical realism between the real world and the lit-
erary text. According to the researcher, magical real-
ism is observed in every real image and is located at
the extreme point that tries to be alive. Favorsky’s
concept of "Extreme Point" was set to define a cer-
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tain conventional boundary between the real world
and the fictional world.

Thus, thanks to this relative separation, it was
possible to confirm the concept that "heroes look like
people", "statues are almost like living people".

The word "magic" itself means going beyond the
limits of rationality, and if we turn to the semantic
meaning of the word magic, this expression means
influence. Therefore, only the real world cannot influ-
ence the artistic one, only the artistic reality can have
a certain influence.

Borges’ search for a sacred text, the visual aspect
of magical realism in literature and art theoretically
complements the concept of "magical realism". It is
with this concept that the period that later critics and
researchers will call the acquisition of a special lan-
guage begins. Perhaps the most obvious metaphor that
characterizes the attitude of magical realists to words
and language is H.L. It is manifested in Borges’ work
"The Library of Babel", which talks about the exist-
ence of a holy book that makes man look like God.
In one of his first essays, Borges tries to justify the
existence of a deep connection between some genres
and magic [10, p. 195].

Speaking concretely of language, this means that
there is a constant syncretic relationship between the
thing and the word throughout the word’s existence.
By giving a name to a word, a person literally defines
an object, and thereby relies on the inner semantics
of the word in the world order [10, p. 192]. Here we
observe that the magic power of the word is men-
tioned. According to Borges, the concept of magical
language is related to the language of ancient Hindus
and ancient tribes in general.

Referring to the ideas of Borges, we can say that
the word had a sacred character in the culture of all
ancient peoples. The attempt to connect with what
exists outside of substance was performed verbally as
well as through the performance of certain ritualis-
tic actions. The ancient man first revived any natural
phenomenon, and then gave it a name according to
the essence of the phenomenon. He used words as a
means of influencing this object. Those words were
reinforced through repetition. For example, the phrase
"they will eat from us" reflected in Turkish mytho-
logical thinking is directed to what exists outside of
substance. Because it was taboo to pronounce the spe-
cial names given to them, we were called Yeys. Cal-
ling their name could cause them to enter the available
space. These names were used only when necessary.
Unprepared mention of a taboo name could lead to the
person being punished by the myth. For example, in
the tale of Okhai from Azerbaijani fairy tales, when
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the father says Okhai while drinking water from the
river, the water patron Okhai appears and the man is
forced to give his son to Okhai. Realize the existence
of any event with the reason words or phrases 3, 6, 7,
9, etc. It was repeated according to sacred numbers.
For example, in " Book of Dede Korkut ", when Dede
Korkut grew taller, he reinforced certain phrases by
means of repetitions. "let", "comma" etc. [6, s. 41].

The magical power of words also played an import-
ant role in religious books. The phrases "in the begin-
ning there was a word" in the "Bible" and "there was
a word in the Qur’an" meant that the secret of the cre-
ation of the world is related to the power of the word.
These books are considered sacred in themselves.
Those who did not obey the laws of the book were
thought to be punished by God. Letters were as sacred
as words. For example, in Scandinavian mythological
thinking, the word "runa" literally means "secret". In
mythological texts, the performance of magical activ-
ity was observed by means of runes. Egyptian hiero-
glyphs were also magical in nature. It is possible to
increase it quite a bit. Thus, the words in the spells and
witchcraft of ancient peoples differed sharply from
the modern word category. Here the word played the
role of a mediator between mystical forces and man.
"Equipped with the sacred function of a mediator
between people and higher forces. Talking about the
magic of words and the linguistic coding of the new
reality [10, p. 184], he drew a direct parallel between
the means of linguistic expression and the image of
the marvelous reality, claiming that ordinary lan-
guage is not suitable for it. The creation of this spe-
cial language code became one of the main elements
that formed the structure of the concept of "magical
realism". Borges’s "Book of Sand" was dedicated to
proving the existence of an unknown sacred book hi-
ding the secret of humanity in the library, which was
thought of as a "magical space" by the researcher. In
this way, the library should have been chosen as a place
intended for the revelation of the secret and the revela-
tion of that book in which the divine justice is hidden.

The passage from incomplete to eternity in Kamal
Abdulla’s "Incompletete Manuscript" work.

Magical realism also appears in the work of Kamal
Abdulla, one of the prominent writing masters of
Azerbaijan. In the plot of "Incomplete Manuscript",
the reading of an ancient manuscript as a scientific
work takes place in the medieval department of the
National Manuscripts Institute (Fund), among the
bookcases and shelves where dusty old and new manu-
scripts are collected [Maks Statkiyevic https://525.az/
news/753-kamal-abdullanin-yarimciq-elyazmasin-
dan-yarimciq-elyazmaya-dogru-yazi-eposa-qarsi].

In the "Incomplete Manuscript" work, the activity
of the researcher who is rushing through space and
time to complete the "magic book" is observed. In this
work, which manifests itself in the context of histor-
ical memory, it is said that the chronicle is moving
from the mythological world arena to the existing
one. The "Incomplete manuscript" hides humanity’s
concept of justice. The manuscript is incomplete.
Therefore, the restoration of justice for man can occur
when he moves from the incomplete to the complete.
When the reading of the chronicle, on which time has
left a deep mark, causes difficulties, an orientalist girl
intervenes in this process. The author emphasizes the
catalog number of the manuscript in order to cross
the boundaries between the surreal and the real in his
work as much as possible.

Another unique aspect of an unfinished manuscript
is that it has no beginning and no end. Max Statkievich
has his own approach to this unique event: "The initial
explanation of its incompleteness appears in the trad-
itional scientific, historical-natural and theoretic-
al-literary (narrative) style: "Perhaps this is a kind of
reminder that describes the period related to the Ganja
earthquake — this is also possible because the author
of the Manuscript did not think of the text as a linear
novel with its own rules and systematicity." Only after
the careful and repeated reading and "transcription”
of the Manuscript, a completely different, ontological
and existential explanation of the incompleteness of
the Manuscript becomes apparent to the researcher:
"From now on, everything, like our "Incomplete
Manuscript", will bear the mark of incompleteness"
[7, https://525.az/news/753-kamal-abdullanin-yarim-
cig-elyazmasindan-yarimciqg-elyazmaya-dogru-ya-
zi-eposa-qarsi].

In fact, perhaps this incompleteness in the chron-
icle — the idea of not having a beginning and an end —
can be understood as the secret of the universe, as the
understanding of the concept of God. The attempt to
reconstruct the text can be understood as revealing
and fully restoring what is hidden in the existence of
God — the concept of justice.

As Sadiq Garayev noted in his analysis of the
"Incomplete manuscript": "One of the many threads
connecting Dede Gorgud to the line of Shah Ismail is
hidden in the cult of immortality. Of course, this opin-
ion may not be accepted at first glance: in the events of
some mythical characters of the boyars, the search for
immortality, the escape from death (Dede Korkut), the
fight with death (Dali Domrul), etc. although the acts
are included, the known life history of Shah Ismayil I,
who is a real historical figure, does not give grounds
for making these claims. Immortality was perceived as
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resurrection from Turkish mythological meetings, but
in Semitic mythology it was evaluated as the existence
of the continuation of life in the afterlife" [6, p. 148].
This can be assessed as a transition to mythological
consciousness, cyclic continuity of existence.

Franco Cardini has a special attitude to Kamal
Abdulla’s "Incomplete Manuscript". The special
point he emphasized in this work is related to the end
of the work: "However, what is incomplete here is
not only the manuscript. "The Last Word" in the work
ends with this sentence: "suddenly I remembered that
as the orientalist girl gently told me...". The Point.
The End. All right, so what’s happening now? Are the
three dots at the end of the work a mockery of Kamal
Abdulla, or do they indicate the continuation of the
work? Is this news a promise or a threat? That crucial
sentence that Kamal Abdulla didn’t say, got lost half-
way through, didn’t remember or didn’t understand
anything because it was said "slowly", is probably the
key to all mysteries [5, p. 16].

Kamal Abdulla yaradiciliginda bogoriyyat tigilin
obadi odalatin sakral informasiyasinin sdézdo varligi
vo odalotin barpasi axtarisi mohz kitabxanada bas
verir. Mahz bu proses Borxes- Eko-Kamal Abdulla
yaradiciliginin ortaq ndqtasing gevrilir.

The process of uncovering betrayal and finally
uncovering the truth manifests itself in the sacred

essence of the manuscript kept in the library In Kamal
Abdulla’s "Incomplete Manuscript" and Umberto Eco’s
"The Name of the Red Rose" [12]. The burning of the
library in "The Name of the Rose" is an attempt to pre-
vent the seizure of the sacred crown of justice. However,
many years later, as an adult, Adson returns to the site of
the monastery and collects the scraps of miraculously
preserved pages. Thus, Adson, who is already prepar-
ing to meet God, decides to complete his memories.

Conclusion. To sum up the analyzes that magical
realism is a form of manifestation of what exists
between the real and the unreal. This form aims to
codify more ethnocultural values and bring them
to modern literature. The style of magical realism,
which was founded by Umberto Eco and Borges,
was also reflected in Azerbaijani literature. Thus, in
the late 80s and early 90s, the emergence of the post-
modernist novelistic tradition in Azerbaijani literature
began to express itself in the works of young writers
of that period. The idea of Kamal Abdulla’s "Imcom-
plete Manuscript" corresponds to the main principles
of both Borges and Umberto Eco’s creativity. So, for
all three writers, the restoration of justice is hidden in
the word. The place of this supreme sacred word is
hidden in the library, which is the hymn of humanity,
and the text in which the supreme secret is hidden is
incomplete, it needs to be reconstructed.
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Mawmenosa E. E. KOHIEIIISI CAKPAJIBHOI XBAJIM B MATTUHOMY PEAJII3MI:
HA MATEPIAX TBOPY «<HE3ABEPIIEHWH PYKOITUC», AKUH HAITUCAHO
KAMAJIOM ABAYJUIOKO

OcHo8HOI0O Memoto cmammi € 00CAI0NCeHHs KOHYenyli cakpaibHo20 X6ANIHHA 8 MA2IYHOMY peanizmi: Ha
OCHo8i meopy nio Hazeoi «Hezasepuienutl pyxonucy, Hanucanozo Kamanem A60yianoro.

Y cmammi poskpueaemuvca susnauenns maziunoeo peanizmy. Pozensioaemucs nepiod tioco cmanosnenHs,
max camo meopuicme Bopxeca ma Exo. Jlacmbca nopigHaneHull aHanis meopie suuye32a0anHux NUCbMeHHUKI6
i3 meopuicmio Kamana A60ynnu, uono2o npedcmasnuxka maziuiozo peanismy 6 Asepbauioxcani. Y meopax
6CIX MPbOX NUCbMEHHUKIE PO3KPUBAEMbCA OYMKA, WO MAEMHUM MicyeM 00X4CeCM8eHHOI Cnpageodiusocmi
€ Oibniomeka. Ilpueepmac yeazy OCHOBHA Mema 36epHEHH 00 MUHYI020 — CHpoba NocoHamu OOKynu
YACMUHU 8UNAOKOBO BUABIEHO20 (CNALEH020) MeKCMY 014 3a8epuieHHs HezasepuieHo2o. I came yum cnocobom
npusepHymu y8azy 00 HeoOXiOHoCmi peKOHCMPYKYil 6odicecmennoi ingpopmayii, HAdICIaHOT TI00CME).

1Tiocymosyrouu ananizu, ma2iynuil peanizm € popmoro nposigy moco, Wo ICHYE MidC pearbHUM i HepearlbHUM.
1[a gpopma mae na memi xoougikysamu Oinbule emHOKYILIMYPHUX YIHHOCMEU | npusHecmu ix y Cy4acHy
nimepamypy. Cmuib MaziuHo20 peanizmy, 3dCHO8HUKOM sKoeo Oyau Ymbepmo Exo i Bopxec, 3uaiiuios
8i000pasicetsi i 6 azepOAONCAHCHKIN imepamypi.

Omorce, nanpuxinyi 80-x — na nouamky 90-x poxis y meopuocmi MOIOOUX NUCbMEHHUKIE MO20 Nepiody
no4ana npos8ASMUCS N0sA6A NOCMMOOEPHICMCbKOL HOBericmMUuYHOi mpaduyii 6 azepoatioicancobKitl iimepamypi.
10es «Hezaxinuernozo pyxkonucyy Kamans A60ynnu éionogioae ochoguum npunyunam meopuocmi sik bopxeca,
maxk i Ymbepmo Exo. Omoice, 07151 8Cix MPbOX NUCbMEHHUKIE BIOHOBNIEHHS CNPABEOIUBOCHE KDUEMBCAL Y CILOBI.
Micye ybozo Hau8UWO20 CAKPATILHOZO CLOBA NPUXOBAHO 8 Dibniomeyi, KA € 2iMHOM IHOOCMEd, d MeKCM,
V AKOMY NPUXOBAHA HALIGUWA MAEMHUYS, HENOBHUL, 11020 NOMPIOHO PEKOHCMPYIO8AMU.

Memoou: nio wac 00caiodicenHss BUKOPUCIOBYBABC MeMOO NOPIBHANIbLHO2O AHAI3Y.

Ilpuknaona easiciugicms: mamepianr modice Oymu SUKOPUCMAHULL HA CeMIHApaAx i JeKyiax y euujux
HasuanbHux 3axknaoax. Axkaoemiku, 00CIiOHUKU, CIYOeHmu ma mi, Xmo YikagumsCs Jimepamypor, MO’CYMb
ompumamu Kopucms 6io yiei cmammi.

Knrouosi cnosa: maziunuii peanizm, mexcm, 6ioniomexa, npagocy0os, césaujeHte, HenogHe.

123



